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1. Every musical style has a life cycle of its own, and their roles in the society and compartmentalization
in terms of other styles dramatically differ according to which stage they are in, even if they were the
musical style called by the same name.
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2. Itis useful to organize the rise and fall of the music according to the periodical life cycle.

(a) 3-4-year-cycle booms, and modes rotating in 10-year cycle (not included in this paper)

(b) he musical style's generation shift occuring approximately every 30 years

(c) rise and fall of music's integration principle and various matrices of music that last for over
a 100 years [matrix(ces) of music: a mold in which a musical style is produced]

3. The march of popular music in the US (1850-1970) was identical with the currents of
non-Protestant new immigrants and liberalism.

4. The growth of the turntable music lead by DJs since1970 can be explained perspectively from
the following two points of view.

(b) New-generation style of English-speaking popular music

*Ragtime - Jazz - Rock'n'roll - Hiphop/Dance Music -~ ( )

(c) Musical culture that reflects the rise of new social powers, within the Modern World-System's core

*classical music — popular music - (pan-African-Asian-Hispanic people's music)

5. A close attention to the fundamental structure of the harmony supporting the theme would lead us to
assume that both classical and popular musics belong to the same category of music (=homophony).

Homophony is a musical style unique to the modern times that has prevailed throughout the world
together with the nation-state system.

In order to understand the dynamic evolution and true nature of the musical culture,

it is necessary to relativize Eurocentrical view of history and the notion of music that presumes
bar lines and harmony.
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Slave Songs of the United States (Published 1867)

SLAVE SONGS
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AABA

* 1993
2001



( 1352)

7-b

1997

one =



I think I'd do it, Arzel Hill a.k.a. Z.Z. Hill (1935-1984)

1959
1930
1950 8

1966 R&B

* 1967
R&B



16

1980

1960
1960 1970

1976 - 1979 1982- 83

{“‘"“ - i di i B Fan Ba Jai Q safle s B Roc b s ]
H ¥
A

- —

Roland TR-808

1990



6
2000 - YRR DITF, BN ()
1950 - M- EE I TOEFRES (oA, FSATI Y, HTFS=)
1960 - Tl bUadoispE (BEN-A, YulFEs - SNo-FSA, BFANLA, T
1940 - dQwd (hwlA—-2, ZAFIESES -, RSFaoaTFSzed, EF./S . BRI
1920 - e TR SN (B UEEERTASERE) . AR R

* 20

30 - 40

1920
1940



1920 1970

DJ

Dl ATVEN

il B

"Under Mi Sleng Teng" (Wayne Smith 1985)

"Something Else" )
from "http://en.wikipedia.org/wiki/Sleng_teng"


http://en.wikipedia.org/wiki/Sleng_teng

1980

DJ

James Brown "Reality" (1974)




VI 7Y9bk-b3992R

Roland TB-303 |

1969 1970

12 )

1970 1980 12



1990

1983

i Funky Drummer.aif {<4.1kHz} {Unsaved)
k| X ‘E Bars:[l___|+ Beats:[0 ¥ || Tempo: 100.983

Sign: Hew tempo:
— - o ' . > — - Sens]
—r * 18 ATAN I > S h

9 & z -] ] ] & & &

g
ReCycle!  fror——rramy ‘ i

[»]z

10




1990

1990

altiverb, 2002)

2001 FFT )



1990

I"'7+
+ tgr—— ¢
Ry .

(Reaktor Core Technology, 2005) o_fst O 7



DJ

AKAI MPC

1986-

DJ




Francis Grasso (1948- 2001)




- FiFEE. (FREENMEEIET S

— TToFEmE. AEeFFEOBEELCRTITS
- FhE BTl . eE T ae il -  owRERETATOEGRE. RO EROEMTERES
- =) M3gEl) FE§Eh) el — MEZ D) (A & mEnfl)
- R, FHEEASREERR T SIE — J/ITEHFIEEET RN T S0 (FE. ciEoTEETE. ERTE)
- EEEF A I ESRE R FIRE T E — BERLREEESRE YA - TS TR SO0V -
EEOPELNEFSLTOLI-F — BFEWMIEHTEY. E-FREEFESETEED
- PERREFE o ERITHE. AV B S ERFEATER - DJd=7FoFa-t-Fi
- o CEERCR —  BEECiEE. FoT7 o FulERRSiRE
- SRR - FEsUIFA (BCES) oFER. SR TR
- BRI (R EGETT) Z8II -  JBRI-FELThR
N e N S tal X - TSN -FEEMSCLERS W IEY

- PRI OIEE. EEC L SREY (BN, TEITE) ar»Fa1rHo-, EBELE

-  EZwUIA

CEEA U -BOEREBEESS T oRF I (o N ET e o)

— W—FAEATOREE I, e EF0XRE (G-
- EFRAN IR A - — MHE#E &30, S EE0ISEa A -

— | ERFR oAb

* YELEAD (HOBRECES O L TESFER) =  fEL T RS T Lot - T

- fnAIOE — AT O L TREEEE I, AT e 3

*



"The ghost that feed Nine Inch Nails (2005)"
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Underground Resistance, Michael Anthony Banks a.k.a. Mad Mike
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